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Instrumentation 

Clarinet in Bb- in 1st movement doubles 3 crystal glasses, tuned: 

C, D   and Eb. The glasses may be amplified if necessary. 

Violin 

Amplified (or Electric) Guitar 

1 Percussionist: 5-octave Marimba, Vibraphone, Crotales (high 

octave), Thundersheet, Sizzle Cymbal, China Cymbal, Tam-tam, 

2 Timpani (26” and 29”), Conga, Bass Drum,  

Misc. Metal/Wood/Glass/Garden Wind Chimes 

Piano (strings accessible)* 

Electronics (movement I only) 

*The piano should be prepared with a tuning fork, which should be placed in the spot in the 

piano where the D3 and D2 strings overlap (if no such spot exists in the piano that is being used, 

the performer should prepare either the D3 or D2 string with the tuning fork). The prongs of the 

tuning fork should be pushed in between both of the strings all the way so that the tips of the 

prongs are touching the wooden base of the piano below the strings. 
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When the performer plays this cell, they will repeat Gesture 1 the given number of 

times (6-7 in this example), then play Gesture 2. Sometimes, such as if Gesture 1 is 

an eighth note long and the performer repeats it an odd number of times, they may 

end up on an offbeat with respect to the conductor’s pulse. If that is a possibility in 

a cell, there will be a short rest (usually an eighth rest) in parenthesis, which the 

performer can use to get back onto the beat with the conductor. Then, the 

performer will repeat Gesture 3 (often the last gesture of a cell is a rest) 2-5x, then 

immediately go back to the beginning of the cell and repeat. 

 

As an example, the following cell:  

 

 

 

 

 

May be realized the following way: 

 

 

 

 

 

 

Any dynamics found within cells are relative to the larger dynamic motions written 

outside of the cells. At some points, a performer may have a dynamic marking at a 

dotted barline through which they have a solid line- this does not imply anything 

about what particular cell the performer should currently be on; it simply means 

that the performer should apply that dynamic marking to the cell they happen to 

currently be repeating. 

 

etc. 
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Special Notation 

 

All Instruments: 

 = niente 

= the sharpened note lowered by a quarter tone. 

= the natural note lowered by a quarter tone. 

= the flat note lowered by a quarter tone. 

= the flat note raised by a quarter tone. 

= the natural note raised by a quarter tone. 

= the sharpened note raised by a quarter tone. 

 

         = play the rhythm of the headless notes, using the pitches given in the  

    stemless notes in any order, with repetition (exactly those notes- 

not octave transpositions). 

 

                  Repeat the figure between the repeat signs anywhere from A to B amount of times  

  before proceeding. 

= speed up (out of time) 

 = slow down (out of time) 

 = perform a glissando while still articulating the marked 

rhythms. 

 

A-Bx 
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Clarinet: 

= play as high as possible (no specific pitch) 

Violin: 

= Bartok pizz. 

                         = while bowing a note, briefly “jitter” the bow to cause a quick interruption in the 
sustained sound. 

                              

                                                                                                = perform a harmonic gliss. freely on 

the open string with the written pitch. 

Guitar: 

= pluck string so that it snaps back against the fingerboard. 

Percussion: 

Note: to produce the quarter tones listed above on bowed vibraphone, use a hard mallet (similar 

to in the pitch bending technique), but instead of bowing and then bending the pitch with the 

mallet, have the mallet already positioned on the bar when the bowing begins so that the 

sounding note is approximately the quarter tone notated. 

o = on the vibraphone bar notated, press the hard pitch bending mallet in the center of the bar 

while bowing. The note sounding should be two octaves higher. 

 = (on conga) slap (with the hand) 

Piano: 

    = an octave harmonic. Produced by touching a finger to the midpoint of the bottom note’s 
 string and playing that note on the keyboard. Sounds the pitch of the diamond note head. 

            = strum the strings inside the piano, approximately in the register notated. 
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ƒ

ƒ

ƒ

ƒ
play continuously, simultaneously with Pianist

play continuously, simultaneously with Percussionist

~20"

Ï

Ï

18The Paradox of Stillness

ª

ª



&

&

ã

?

44

44

44

44

Bb Cl.

Vln.

Perc.

Pno.

◊

œ# . œ. œ. œb . œb . œb . œ. œ.

œ œ œ œb œ œ œ œb œb œ œ œb œ œ œ œ

∑

w
w
wn
b
b

>

C
q = 192

Ï

Ï

sfff

œb . œb . œb . œ. œ. œb . œb . œb .

œ œ œ œb œ œ œ œ œ œ œ œ œb œ œ œ

œ

œ
œ

∑

1-3" 1-4" 3-5"

Tam-tam
China Cym.

Sizzle Cym.

f

j
œ.

j
œb .

w
wb
b

Senza Tempo (do not pulse)

p

p

dim. poco a poco

4-7"

ƒ dim. poco a poco

~8"

&

ã

?

Gtr.

Perc.

Pno.

>̇
wb >

œ

æ œ
æ œ

æ ÓU

approx. q = 120, but freely, 
without a pulse from the 

conductor

China Cym. Tam-tam

p ∏

2-3" 3-5"

p

P

w

Sizzle Cym.

p

1-3"

∑U
4-10"

3-4"

œ œb ˙b

~4" (Until next dotted barline)

œ œ ˙b> wb > ∑U
4-8"

œ œb ˙ œ#> w>
˙ ˙b œb> œ> w> ∑U

3-7"

&

ã

?

Gtr.

Perc.

Pno.

˙ ˙b ˙
3

Ó
˙b w

∑U
3-6"

œb œb œ œ œb œ œb œb œb œ œ œb œ œb Jœb ∑U
3-5"

19 The Paradox of Stillness
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&

ã

&

?

Gtr.

Perc.

Pno.

√
w

p

wb
jœ
w

jœ# œ .˙

approx. q = 120, but freely, 
without a pulse from the 

conductor

Jœb
˙b

wb
J
œ.

~7" (Until next dotted barline)

∑U
4-7" œ œb œ.

∏
∑U
1-3" œb œ œb .

∑U
1-3"

œ w
p

w# jœ œb .
∑U

3-5"

&

ã

&

?

Gtr.

Perc.

Pno.

√

œb œ œb œb œ œb œ œ w

p S

6-8"

∑U œb ˙ ˙
p

w
? .˙b œ

π
w

Oœb œb œ œ œ œ
O
œ œ œ œ œ Oœ

slide finger up and down piano string

F

∑U &

3-5"

&

ã

&

?

Gtr.

Perc.

Pno.

œb œb œ œ œb œ œb œb œb œ œ œb œ œb œb œb œ œ œb œ œb
J
œb

∏

∑U
3-5"

20The Paradox of Stillness
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&

&

ã

&

?

Gtr.

Mrb.

Perc.

Pno.

œ
æ

œ
æ

wb
æ

∏ P

approx. q = 120, but freely, 
without a pulse from the 

conductor

.˙bæ
π

w
æ Œ

∑ œ

p

China Cym.
p

∑U

∑U

5-10"

.˙bæ
œ
æ

˙
æ

p

~50" (Until next dotted barline)

wb æ
wb æ

wb
æ

3

Ó Œ ‰ . R
œ

. .˙

æ ‰
Sizzle Cym.

P

F

w
æ

∑

∑

˙

˙

China Cym.

Tam-tamπ

∑U

∑U

5-10"

&

&

ã

&

?

Gtr.

Mrb.

Perc.

Pno.

˙
æ œb .

p
.˙

æ
˙b
æ œb œb œ

3

wæ
? wb

æ w
æ

w
æ
Tam-tam

π
w

P
.˙

æ p

Tam-tam

w

æ p

China Cym.
w

æ

Sizzle Cym.

∑U

P

3-5"

&

?

&

?

Gtr.

Mrb.

Pno.

œb œ œ œ œ œ œ œ ∑U

π

3-5"

œb œb œ œ œb œ œb œb œb
œ œ œb œ œb œb œb œ œ œb œ œb J

œb
&

∏
∑U

3-5"

21 The Paradox of Stillness
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&

&

&

&

?

44

44

44

44

44

Bb Cl.

Gtr.

Mrb.

Pno.


>
  

>
  

>
  

>
 

3 3 3 3

œ œb œ œb œb œb œ œ

Ø

Conductor Pulsing q = 192

(continue playing freely; disregard conductor's pulsation)

(continue playing freely; disregard conductor's pulsation)

(continue playing freely; disregard conductor's pulsation)

cresc.

barely a whisper

~10"

∑

w
wb
b

f

q = 192

&

?

44

44

Bb Cl.

Pno.


>
  

>
  

>
  

>
 

3 3 3 3

œ œb œ œb œb œb œ œ

w
w

D Conductor Pulsing q = 192

S

cresc. poco a pocoπ


>
  
>
  

>
  
>
 

3 3 3 3

œ œb œ œb œb œb œ œ œ œb œ œb œb œb œ œ

>
  

>
  

>
  

>
 

3 3 3 3

(take breaths as necessary)

~10"

w
wb
b
P

q = 192

&

?

?

ã

?

Bb Cl.

Mrb.

Timp.

Perc.

Pno.

∑

œ œ œ œ jœ
‰ Œ

w
w

Conductor Pulsing q = 192

p S

1-3x 7-15x

∑

œ Œ ‰ j
œ œ œ

π

Conga

∑

œ Œ
P

3-15x

∑

œ Œ ‰ j
œ œ œ

p

~5"
∑

œ Œ
F

3,7, or 11x

∑

œ> Œ ‰ Jœ œ œ
π

∑

œ> Œ ‰ Jœ œ œ
F

3x

∑

œ> œ> œ> œ> œ>

5
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&

&

ã

?

Bb Cl.

Vln.

Perc.

Pno.

J
œ

J
œ
‰( ) Œ

w
w
p

5-11x

8-19x

pizz.

p S

cresc. poco a poco

œ Œ

remove tuning fork from piano strings

as quietly as possible

p
‰ jœ œ œ œ Œ

3-15x

F
œ Œ ‰ jœ œ œ
P

~7"

œ Œ
3,7, or 11x

f
œ.

Œ ‰ jœ. œ. œ.

arco

F
œ.

Œ Ó
S

œ
fl

Œ ‰ jœ. œ. œ.
F

&

&

&

ã

Bb Cl.

Vln.

Gtr.

Perc.

jœ Jœ J
œ
‰( ) Œ

cresc. poco a poco

3-5x 2-4x

p S

7-16x

œ Œ ‰ jœ œ œ
F

œ Œ Ó
S

~10"

œ>
Œ ‰ jœ œ œ

F
œ>
Œ ‰ jœ œ œ

3x

œ> œ> œ> œ> œ>

5

&

&

&

ã

?

Bb Cl.

Vln.

Gtr.

Perc.

Pno.

œ.
Œ ‰ jœ. œ. œ. œ.

Œ

cresc. poco a poco

p F

3,7, or 11x

œ.
Œ ‰ jœ. œ. œ.

f
œ.

Œ Ó

S

~40"

œ
œ

Œ ‰ jœ
œ

œ
œ
œ
œ

3x

f

œ
œ>

œ
œ>

œ
œ>

œ
œ>

œ
œ>

5

cresc. poco a poco
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&

&

&

?

&

?

44

44

44

44

44

44

Bb Cl.

Vln.

Gtr.

Timp.

Pno.

◊


>
  

>
  

>
  

>
 

3 3 3 3

œ œb œ œb œb œb œ œ

play this rhythm using the

given pitches in any order.

F

F cresc.

cresc.

~10"

?

œ>
Œ ‰ jœ œ œ

œ> Œ ‰ Jœ œ œ

œ
œ>

Œ ‰ jœ
œ
œ
œ
œ
œ

œ>
Œ ‰ jœ œ œ

q = 192

f

f

f

cresc. poco a poco

cresc. poco a poco

cresc. poco a poco

œ>
Œ ‰ jœ œ œ

œ> Œ ‰ Jœ œ œ

œ
œ>

Œ ‰ jœ
œ
œ
œ
œ
œ

œ>
Œ ‰ jœ œ œ

œ>
Œ ‰ jœ œ œ

œ> Œ ‰ Jœ œ œ

œ
œ>

Œ ‰ jœ
œ
œ
œ
œ
œ

œ>
Œ ‰ jœ œ œ

&

&

&

?

?

?

Bb Cl.

Vln.

Gtr.

Timp.

Pno.

(◊)

œ> œ> œ> œ> œ>

5

œ> œ> œ> œ> œ>

5

œ
œ>

œ
œ>

œ
œ>

œ
œ>

œ
œ>

5

œ> œ> œ> œ> œ>

5

œ>
Œ ‰ jœ œ œ

œ> Œ ‰ Jœ œ œ

œ
œ>

Œ ‰ jœ
œ

œ
œ

œ
œ

œœb>
Œ ‰ jœœ œœ œœ

œ>
Œ ‰ jœ œ œ

œ> Œ ‰ Jœ œ œ

œ
œ>

Œ ‰ jœ
œ

œ
œ

œ
œ

œœb>
Œ ‰ jœœ œœ œœ

œ>
Œ ‰ jœ œ œ

œ> Œ ‰ Jœ œ œ

œ
œ>

Œ ‰ jœ
œ

œ
œ

œ
œ

œœb>
Œ ‰ jœœ œœ œœ

œ> œ> œ> œ> œ>

5

œ> œ> œ> œ> œ>

5

œ
œ>

œ
œ>

œ
œ>

œ
œ>

œ
œ>

5

œœb>
œœ>

œœ>
œœ>

œœ>

5
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&

&

&

?

?

?

Bb Cl.

Vln.

Gtr.

Timp.

Pno.

(◊)

œ>
Œ ‰ jœ œ œ

œ> Œ ‰ Jœ œ œ

œ
œœb>

Œ ‰ jœ
œœ
œ
œœ
œ
œœ

œœb>
Œ ‰ jœœ œœ œœ

œ>
Œ ‰ jœ œ œ

œ> Œ ‰ Jœ œ œ

œ
œœb>

Œ ‰ jœ
œœ
œ
œœ
œ
œœ

œœb>
Œ ‰ jœœ œœ œœ

œ>
Œ ‰ jœ œ œ

œ> Œ ‰ Jœ œ œ

œ
œœb>

Œ ‰ jœ
œœ
œ
œœ
œ
œœ

œœb>
Œ ‰ jœœ œœ œœ

œ> œ> œ> œ> œ>

5

œ> œ> œ> œ> œ>

5

œ
œœb>
œ
œœ>
œ
œœ>

œ
œœ>
œ
œœ>

5

œœb> œœ> œœ> œœ> œœ>

5

œ>
Œ ‰ jœ œ œ

œ> Œ ‰ Jœ œ œ

œœ
œœb

b
>

Œ ‰
jœœ
œœ

œœ
œœ

œœ
œœ

œœb>
Œ ‰ jœœ œœ œœ

&

&

&

?

?

?

C

C

C

C

C

C

Bb Cl.

Vln.

Gtr.

Timp.

Pno.

(◊)

œ>
Œ ‰ jœ œ œ

œ> Œ ‰ Jœ œ œ

œœ
œœb

b
>

Œ ‰
j
œœ
œœ

œœ
œœ

œœ
œœ

œœb>
Œ ‰ jœœ œœ œœ

œ>
Œ ‰ jœ œ œ

œ> Œ ‰ Jœ œ œ

œœ
œœb

b
>

Œ ‰
j
œœ
œœ

œœ
œœ

œœ
œœ

œœb>
Œ ‰ jœœ œœ œœ

œ> œ> œ> œ> œ>

5

œ> œ> œ> œ> œ>

5

œœ
œœb

b
>

œœ
œœ>

œœ
œœ>

œœ
œœ>

œœ
œœ>

5

œœb>
œœ>

œœ>
œœ>

œœ>

5

œ> œ> œ> œ> œ>

5

œ> œ> œ> œ> œ>

5

œœ
œœb

b
>

œœ
œœ>

œœ
œœ>

œœ
œœ>

œœ
œœ>

5

œœb>
œœ>

œœ>
œœ>

œœ>

5

∑

∑

œ> œ> œ> œ> œ>

5

œ> œ> œ> œ> œ>

5

œœ
œœb

b
>

œœ
œœ>

œœ
œœ>

œœ
œœ>

œœ
œœ>

5

œœb>
œœ>

œœ>
œœ>

œœ>

5
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&

&

&

?

?

?

C

C

C

C

C

C

Bb Cl.

Vln.

Gtr.

Timp.

Pno.

◊

œ œb œ œ

œ   

œb œ œ œ

œ   

œœ
œœb

b œœ
œœ

œœ
œœ

œœ
œœ

œœb œœ œœ œ

 5
q=q Prestissimo h = 120E

ƒ con fuoco

ƒ con fuoco

ƒ

ƒ con fuoco

con fuoco

ƒ con fuoco

œb œ œ œ

   

œb œ œ œ

   

œœ
œœb

b œœ
œ

œœ
œ

œœ
œ

œb œ œ œ

œb œ> œ> œ œ> œ>

œb œ> œ> œ œ> œ>

œb œ> œ> œ œ> œ>

œb œ> œ> œ œ> œ>

œ
œb
b œ

œ>
œ
œ>

œ
œ

œ
œ>

œ
œ>

œb œ> œ> œ œ> œ>

œb œ> œ> œ œ> œ>

œb œ> œ> œ œ> œ>

œb œ> œ> œ œ> œ>

œb œ> œ> œ œ> œ>

œ
œb
b œ

œ>
œ
œ>

œ
œ

œ
œ>

œ
œ>

&

œb œ> œ> œ œ> œ>

&

&

&

?

&

?

Bb Cl.

Vln.

Gtr.

Timp.

Pno.

œb œ œ œ œb œb œb œ œ œ œ œb3
3

3

3

œb œ œ œ œb œb œb œ œ œ œ œb3
3

3

3

wwwwwwb
bb

gggggggg
œb Œ Ó

œœœœœb
bbb Œ Ó

œœœœbbb
Œ Ó

very quick strums

œ œb œb œb œ œ
J
œb .

‰ Œ
3 3

œ œb œ œb œ œ œb œ œ œb œ œ

3 3 3 3

Ó Œ œœœœœœb
bbb

gggggggg
Ó Œ œb

Ó Œ œœœœœb

Ó Œ œ
œb
b

J
œb .
‰ Œ

wwwwwwb
bb

gggggggg
œb Œ Ó

œœœœœb
bbb Œ Ó

œœœœbbb
Œ Ó

Ó Œ œœœœœœb
bbb

gggggggg
Ó Œ œb

Ó Œ œœœœœb

Ó Œ œ
œb
b

wwwwwwb
bb

gggggggg
œb Œ Ó

œœœœœb
bbb Œ Ó

œœœœbbb
Œ Ó
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&

&

&

?

&

?

Bb Cl.

Vln.

Gtr.

Timp.

Pno.

wwwwwwb
bbb

gggggggg

œb Œ Ó

œœœœœb Œ Ó

œ
œb
b Œ Ó

wwwwwwb
bb

gggggggg
œb Œ Ó

œœœœœb
bbb Œ Ó

œœœœbbb
Œ Ó

Ó Œ œœœœœœb
bbb

gggggggg
Ó Œ œb

Ó Œ œœœœœb

Ó Œ œ
œb
b

wwwwwwb
bb

gggggggg
œb Œ Ó

œœœœœb
bbb Œ Ó

œœœœbbb
Œ Ó

Ó Œ œœœœœœb
bbb

gggggggg
Ó Œ œb

Ó Œ œœœœœb

Ó Œ œ
œb
b

wwwwwwb
bb

gggggggg
œb Œ Ó

œœœœœb
bbb Œ Ó

œœœœbbb
Œ Ó

wwwwwwb
bbb

gggggggg

œb Œ Ó

œœœœœb Œ Ó

œ
œb
b Œ Ó

&

&

&

?

&

?

Bb Cl.

Vln.

Gtr.

Timp.

Pno.

......

˙̇̇
˙̇
˙b
bb

gggggggg

œœœœœœb
gggggggg

.˙b œb

.....
˙˙˙̇̇b
bbb œœœœœb

....
˙̇̇
˙bbb œ

œb

Conductor Pulsing h = 120

......

˙̇̇
˙̇
˙b
bb

gggggggg

œœœœœœb
gggggggg

.˙b œ

.....
˙˙˙̇̇b
bbb œœœœœb

....
˙̇̇
˙bbb œ

œb

......

˙̇̇
˙̇
˙b
bb

gggggggg

œœœœœœb
gggggggg

˙b ˙b

œœœœœb
bbb œœœœœb

œœœœbbb œ
œb

œœœœœœb
bbgggggggg

œœœœœœb
gggggggg

.˙b œb

......

˙̇̇
˙̇
˙b
bb

gggggggg

œœœœœœb
gggggggg

.˙b œb

.....
˙˙˙̇̇b
bbb œœœœœb

....
˙̇̇
˙bbb œ

œb

~25"

......

˙̇̇
˙̇
˙b
bb

gggggggg

œœœœœœb
gggggggg

œb œb œœ

œœœœœb
bbb œœœœœb

œœœœbbb œ
œb

œœœœœœb
bbgggggggg

œœœœœœb
gggggggg

.˙b œb œb œb œ œ

œœœœœb
bbb œœœœœb

œœœœœ
œœœœœ

œœœœbbb œ
œb

œœœœ œ
œ

......

˙̇̇
˙̇
˙b
bb

gggggggg

œœœœœœb
gggggggg

œb œb

œœœœœœb
bbgggggggg

œœœœœœb
gggggggg

œb œb
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&

&

&

?

&

?

C

C

C

C

C

C

Bb Cl.

Vln.

Gtr.

Timp.

Pno.

œœœœœœb
bbgggggggg

œœœœœœb
gggggggg

œœœœœœ
gggggggg

œœœœœœ
gggggggg

œb œ œ œ œ œ

œœœœœb
bbb œœœœœ

œœœœœ
œœœœœ

œœœœœ
œœœœœ

œœœœbbb
œœœœ

œœœœ
œœœœ

œœœœ
œœœœ

molto cresc!

molto cresc!

molto cresc!

molto cresc!

molto cresc!

œœœœœœb
bbgggggggg

œœœœœœ
gggggggg

œœœœœœ
gggggggg

œb œ œ œb œb œb œ œb œ œ œb œb
3 3 3

3

œb œ œ œb œb œb œ œb œ œ œb œb
3 3 3

3

œœœœœœb
bb

œœœœœœ

œœœœœœ

œœœœœœ

œœœœœœ

œœœœœœ

3 3

wb
æ

wwwwwb
bbb

wwwwbbb

Ï

Ï

Ï

(strum up and down repeatedly)

Ï

Ï

h = 120

&

&

&

?

&

?

Bb Cl.

Vln.

Gtr.

Timp.

Pno.

œb œ œb œ œ œb j
œb
fl

Œ .
3 3

jœb
fl

‰ Œ
œb œ œ œb œb œb

3 3

œœœœœœb
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Sizzle Cym.

w

w

∑

∑

>̇
˙>

∑

∑

China Cym.

Tam-tam

w

w

∑

∑

>̇ >̇

––––
>

Î

gliss. w/ palms of hands down

naturals and accidentals

w

w

∑ ã

∑

˙> œ œ œ œ œ œ

3 3

Bass Drum
(w/ timp mals)
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