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Restless, but heavy J=60
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J RH: until reh. A, constantly move the finger that plucks,
scrapes, and mutes the string into different positions
along the string so as to constantly produce a variety
of timbres and high harmonics.
% = short scrape along length of str. w/RH fingernail
+=mute string w/RH finger, play key with LH (produces rand. harmonic)
v = pluck string w/RH finger
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(ng) = sustain "ng" sound, not the previous vowel
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(release ped. just before
RH strum begins)
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8 P senza vib. cresc.
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x = knock on side of crossbeam w/knuckle
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(depress Sost. ped. before
releasing LH cluster)
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silently place palms on
piano strings (in the given  (hreathy = about 1/2 pitch, 1/2 air sound)

register), dampening them.

Look directly at the pianist. Pp breathy; directed at pianist
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almost all breath,
(mute piano strs. barely any pitch
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