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2 I Don’t Want Anything To Change — Transposed score
Instrumentation

Flute: C Flute (with low B), doubling on Bass Flute (sounding 8vb)

Violin (all sounding 8vb, as standard)
Electric Guitar: b ® ® @ © @ u.®
All strings should be tuned a quarter-tone below standard, like this: C“v 'J de '3:’ !
TEET
sy ©® 6 @0 @ 9
For ease of reading, the piece is notated as if the strings were tuned: ,C,.\v LJ . - 54'—1IE
g — |
2

. . . .. . ding 8vb + 1/4 t 1
The clean timbre of the Electric Guitar should be as similar as possible (sounding Svb + 1/4 tone lower)

to the sound of the piano strings when plucked by the Pianist.
In addition, a distortion pedal is required.

Piano:
All of these strings should be labelled so they can be found inside the Piano (e.g., on the
dampers): o = 8'”“ rx
A e — = — =
A oS
G} o
o (&\\\0
o) —go—w—* =
= % = 7 Note: depending on the balance, the Piano may need to
>

be amplified so that the plucking of the strings inside
the Piano is equal in volume to the Electric Guitar.

Program Note

I don’t want anything to change. Don’t worry, neither do I. We always have each other — we fit together
perfectly, don’t we? We always follow each other, we fit each other’s gaps, we finish each other’s
sentences! So, no matter how long we must be apart, it’ll be ok. I'll see you on the other side.

Isn’t it exciting to finally get to meet new people? Hard to talk to them at first, but we can adapt. I just
have to adjust my tuning down a quarter step to play with them. Or use a new version of my
instrument, so I can play low enough to hit the notes they want me to play. We give a part of ourselves
to everyone we meet. But soon we’ll be back together. Like it always has been.

It was supposed to be the same. No, it is the same. I'm the same. They’re just — off. Did they change?
They must have been the one who changed. It couldn’t have been me. I'm the same as I've always been.
I'm the same. Nothing has changed. I'm the same.

Why does one quarter step span the entire universe?

Optional Lighting
If stage spotlights are available, an optional lighting part may be implemented as follows:
Beginning—E: spotlight center (VIln. + FI.) I-K: spotlight stage right (F1. + Pno.)
E-F: whole stage light K-S: whole stage light
F-H: spotlight stage left (VIn. + Gtr.) S-U: whole stage light, gradually fading to dark
H-I: whole stage light U-End: whole stage dark
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Bass Flute
starts here Stage Setup S0
mg P
(walkin® . 1. .
_—"| Violin Guitar
g et Flute Violin | ,_—~"| (ocation2)
y (location 1) (location 1)
Flute /
(location 2)

Flute Violin
(location 3: (location 3:

offstage) Audience offstage)

Because the Flutist and Violinist sometimes move between locations while playing, the following
passages may need to be memorized (for both Flute and Violin): E-F (mm. 46-47), H-I (mm. 64-68), K-L
(mm. 86-90), and R-U (mm. 135-150)

"

\V4 -

Notation

All Instruments
= open meter. Approx. duration of the bar is given above (5 sec). Parenthized tempo

markings e.g. (4 = 60) apply to individual figures/performers within open bars.

mI | ] = repeat figure until end of solid
I I line (note: these repeat signs are

J | not barlines!)

)

= sustain note until end of solid line.

"

= freely accel. or decel. The duration of the whole figure is specified
above. The number of notes does not need to be exactly what is written.

iﬂ = a very high unspecified pitch % = notes without ledger lines are unspecified high/low
p— ' pitches

Microtonal notation: $ = quarter sharp; d = quarter flat; # = 3-quarters sharp; & = 3-quarters flat.

| = (for Flute and Violin) stomp your foot. For best results, stomp on a hard (wood) surface if
possible. Should look theatrically exaggerated and silly.

-
| Flute
f I ]
I il = = air sound, with little to no pitch. The letters below indicate what vocalization
—= : = (vowel or consonant) to use. When staccato, the sound should be very forceful and
k t sh articulated.
——— = key clicks (while blowing air through instrument, as indicated by the square notehead
r below)
—@—#*—® | —use multiple different fingerings for the same note

| = sing the small note (in your most comfortable octave) while playing the larger note.

il
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PP
(o]
. = overblow harmonics. When written without ledger lines, follow contour by
overblowing.
]o
Violin

String indications: I, IL IIL, IV (I = E str.; IV = G str.) MSP = molto sul ponticello

= ricochet (indeterminate # of bounces) clb = col legno battuto

+

= left hand pizz. $ = Lh. pizz & gliss. with bow screw (slide bow screw along string)

= mute strings (no pitch) H = strings past bridge (lowest space = lowest str.)

Guitar
® @ ® @ ® ® = string indications (1 = highest string). Note that all strings are tuned down 1/4 tone
(+8vb) below what is notated in the score (see pg. 2)

pick slide

— : ; @ . . . . ..
= slap strings with palm ! : = slide pick slowly along one string (string choice is up

‘I to the performer)

#

. Piano
pizz.

| = pluck the strings inside the piano. This is the default playing technique for the piano in this
' piece — play on the inside of the piano unless “on keys” is explicitly specified.
The sound color should be as similar as possible to the guitar — experiment with fingernail,
plucking position, etc. to find a matching timbre.
pizz. behind dampers = pluck the strings on the side of the dampers further away from you (“default”)
pizz. in front of dampers = pluck the strings on the side of the dampers closer to you (brighter sound)

I

| = forcefully press the sustain — = strike crossbeam inside piano with knuckle. Freely
£‘ vary which crossbeam and/or striking position.

<l

' pedal down, audibly causing all
the strings to resonate

| = strum strings on the other side of the tuning pegs. These strings are short and randomly
| “unpitched”, so the range of the strum is up to the performer.

|

= cluster (either performed with the palm on the keyboard, or on the strings inside the piano, as
specified in the score)

= silently depress the given pitches on the keyboard. This is usually in preparation for a strum
(quasi “aeolian harp”) that will pass through these pitches.

| = play on the keyboard while stopping the string inside the piano, producing a random harmonic.

b [ 1 -

= scrape along the length of the string with fingernail
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|0ptional Lighting: spotlight center (FL. + Vln.)|

Greeting J=96

Begin at location 1, facing Vin.
air + key clicks

air

Aidan Gold

Flute 2 J | | Jr— — | | ] s | : I I ] 4_
N | | | 7 | 1 P24 &
U X 2 .il_ 7‘[" n . >0 ¢ P = Al 5
F > > =7
shhh t k t k ch
e Nid Jp cresc.
Begin at location 1, facing FI.
clb
'S,
. \_I;+ + ¢ ord.——>MSP—sord. IV>. ﬂ}' ._#F#E
Violin |Os—F | : I '2_
\/
,  Jeiddy p—Jf=Jfr — /P
Guitar _@_47‘4 - - i
Ne)
o)
o : - - 4
AGh R 3 4
oJ
Piano
)4 - - /s
H 4—
move between
fiz 3 alt. fingerings . .
> ord. L J | high-five violinist!
- o’ o 5 5 -
9 h = EEEE — ::::::::::E:: - \I:IJ
Fl. == ¥ 1 — i
o ffecstatic silly, theatrically exaggerated
sul pont. hioh five flutist!
- 1 IV\ 1gh-five flutist!
e £ 2 £ 2 @ X ib(ﬁl) \IIB
h _— - —L _— _— _— _— - 0 L.n.
vin |k i e e - — ¥
O] - : _4 —— - *
ffecstanc silly, theatrically exaggerated

©Aidan Gold 2026. All Rights Reserved.
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P sub.

PP sub.

A
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r(stomp)

Jff screech

scratch

=
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[ £.. Y /1

Fl.

Vin

r (stomp)
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B
5"

}5h | pitch »1/2 air pitth—— »ajr |
H ~—®<ta . . > f N %
'\M 'l\‘ ] ANl N | N 4_
\Q_)V | | AN | T e .\ i\

ffreely; quasi laughter t t
sul pont. P
4 —
s dobe— — i 4
@& A e T e [ e 4
e) e\ e \ . . . .
N ffreely;quasi laughter # p
accel............oooooo,
We Fill Each Other’s G J= .
16 We Fill Each Other’s Gaps =108 She Ja
- = o2

AT v vl v U v ny Ky N@ Y v | ¥ vba'y v

J = = " w W - -
. . g‘z
t ch k t ch k t sfzch t
cresc. poco a poco
P playful P P strs. past bridge
A — 38— + clb ord. + HI = clb ord. +
¥ q N N N N A A
AT —— NN AT (Rl T Yo KTy N
Ko . r—a - S T
P playful cresc. poco a poco / e
............................................................................................................... J=190

20 2 .

il — \ bﬂ' \

)7 A o) L . N\ . VA A . AL
Y af o o ) A o \ o N_o o Il | I 2 | ] A4

{es 1—1 1 —1 N N1 - 1 —= A

S e e ? i
: ) 4 sfz
ch k t ¥ ch k t ch k t

A 11 = clb ord. + I - = Clkb ord. 4+

Il(l I 1 ] 7 : o f o Ao/ o N—9of I o l'l 4 o 7y B - o Ao V
R e TG T T NT TR N o T Thte T e T KT X

~ e b o S he el 30

| Wal

k in circles around each other, like you are chasin

6"_1 OII

VWalk 1n circies around each other, like you are chasing eacn other.
accel. throughout, in sync with VIn., until you are so fast that you cannot stay in sync.

each other. |

24 be
7 A T
ﬂll “" * & o - o o / o 1 !
N O , = Y Y e ——
S — 7 7 '
St t t Jf
Walk in circles around each other, like you are chasing each other.
accel. throughout, in sync with F1., until you are so fast that you cannot stay in sync.
A ord. . II
Y s 0 D h A | |
o1 *f *f H *f z & LA -
S A o I i I Vi 1] Vi 1] Vi .
AN VLA 1/ 1] 1 |”4 "4 | | |
~¢) ,'f Y 4 ' '
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C 3"
> *
A lﬁiﬁ_ﬁ e
Fl. "fl"l‘ ™ ITEJ'.P\\ : . : LN £ "IN g‘
\Q_)\I | | | Al | AN A
fquasi laughter
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f Jae
Vin "f‘“ t : : :
(3 S ==
fquasi laughter
Z . , -
We Finish Each Other’s Sentences =172 /—\ ; /_\6[
>
’2i \ ! = =
r. |Z=E = %= X —"vL 2
' ‘?‘4 4 < D@
r(stomp) 1 r 3 l r
ff flamboyant E————
AR N e J \
Vin |ifes v X y /— i — = = 4 *f N
N A ‘ =
(stomp) r : l r 3 r ﬁ
Jf flamboyant P
Z . ;
> >
> . - ‘h
D] M7 A
2 fele "2y -
Fl. ,\’é}n :1 :1 - ¥ 7 &%
oJ
" " S S N R N A
4 > - =2 > >
— \ DI MR | =
Vin ' Al ¢ — —— 7 .Ill\‘ 1 %
Z ]
e 2 e
52,, m& = = = > EE
n [eIE=E 7 3
\Q_)\I | 4 x
N " L :_
~¢) — p” P
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tilt your instrument up in the air,
as if pretending to be super cool

habeie P

v~

ole & -
;%; #g#ﬁh: g EE %E - . 5 ) 1
N Vi ) D . [ | |
Fl. C7 7] b 1
: ' % —— T
oJ 5 ' ' '
J — S kK k k k k
fquasi coughing fit
tilt your instrument up in the air,
as if pretending to be super cool
1) MSP
2 m
T T I I -\
b -,bn_bﬁht :t#ﬁ = %hﬁﬁ %E - - =
Q q .IF = -_IT —1—= — [ ] - T -_\ ?
Vin {es—7 7 # A % 7 —
\Q\)\I = 5 = = !
N j'ﬂ' fquasi coughing fit
~ 38 e Do be  ba 4 :
A . /‘;-E— T X +r 2 be
)7 A AN N | J N S/ (o / J 1 I 4_
Fl p 4f | \’ o I\ y ] 7 s - 6 7 o; A
= . Al (@ ] =x
k k fsuddenly recovered P cheeky
R >4.-"\ I (.)I‘d ‘
)7 N be 0] h 0 [ (o
vin |E—— v ba 1% = 1
\\QJ), < |_! — I 4 ¥ v IV ] (o]
N 3 K / P cheeky
% We’ll see each other again soon J=172
= > - =
41  be be z . > : L. .
- A T e 2 ba hﬁ oo > o > »
¥ q Vi / J L/ |V 1 | | | |V N | | 1/ | |
Fl | 4 "4 o "4 o p 2 1 | "4 o 1 |
: L /A L4 1 P — r 1 —
r(stomp) dim
>
A I\
! | | | N\ ! | | | N\ ! | | | N\
Vin fessssssnss I s oo o9 I [oedIW -
r(stomp) = = ) '
>
dim.

5"
| slowly turn away from VIn. |

44 repeat in time (d=172)
o) . & p— . " " y
[ e e e e e e s e S—
T IED— L - L ; A g ; i |
oJ
p
slowly turn away from FIL.
repeat in time (d=172)
{) = I
Vin o o X T ——
\ L | |

J
\J
Vel
¢/
¢/
¢/
.‘L
Y
4/
1
Y
Y
Y

*
p
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Fl.

Vin

—

Fl.

Vin

\

Vin

Gtr
—

Vin

Gtr

|Opti0nal Lighting: whole stage light|
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Exploring g"
| Flute: slowly and somewhat aimlessly walk towards location 2 (Pno.) |
Look around with curiosity as if you were exploring the space for the first time.
(d = 172) molto rit. (freely desyne. from Vin.)
46 pitch »air
A , " " |
’J‘l u I | I | ] | | |
e s » » e ———
oJ
o
Violin: slowly and somewhat aimlessly walk towards location 2 (Gtr.)
Look around with curiosity as if you were exploring the space for the first time.
(4 = 172) molto rit. (freely desync. from FL.)

A slowly rotate bow >
A e
G, mi | :

~¢)

-4

o

[ it stop walking and freeze around

ute: stop walking and freeze around halfway between locations 1 and 2 (Piano

&

o

6"

veonloations Lond 2 Biane) |

47
=~ A
)7 4 [) )
& = %
€]
D) Violin: continue walking until you bump into the Guitarist and arrive at location 2
(4 = 50-70) fluctuate freely
A col legno
)7 4 | | [) )
y e ————————————————————————
@ | | |
s <+ < <+ <+
pp
|Optional Lighting: spotlight stage left (Vin. + Gtr.)|
F | Meeting Someone New 4 =112 (out of tune
at location 2 with Gtr.) i
X senza vib. A
jﬁ 11 s 0‘ sul pont. ord. :.
J ) )] Vi \ N 4 f f ]\ )] -
P A o A [ ] o p 2 P ] o ] ] o o P ] [ ]
STy — T4 b o o1y
o v g -—1 —3—
mf surprised Kt #;E/ Kt 77£>f —L p J surprised shriek
pure, clean tone % ptimidly slap strs. (shake head
A G at Vln.)
")) G2 ) . > % = ’ S [> M- A
2 /SR Y B G
~¢) ;:V L—3- _ > b —_
A L .‘.
Jsurprised P _g annoyed mf
Gtr. always sounds a 1/4 tone (+8vb) lower than notated S
53 senza vib.
- A sul pont. ord. Y
i - s r— 24— f f T T T N 1~ m— ——1%
D S ] —— 44— _| o ' —HA— i —
5 sRa e S [
@) L f grad. add distortion >
A _é‘ P timidly J J\ t
P - e — 2 - %
5] S - e =
RN o - =T - - - —
~ T T T— Y Oe—
> > > >

as if demonstrating to the Violinist how to play in tune
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TAbe. Finally connected J =76
each E slightly flatter than the last, (in tune with Gtr.!)
58 . !
“ A smoothly moving from E to Ed
i S— X i ¥ - — X 9— i i 2 - "2
br, ¢ 0t gt hy do- 1A A
D) = 13 v= > > >
cresc Jf confident
nod your head at the Violinist
in encouragement!

(grad. add distortion) »distortion (slow strum)
)7~ a3 - e v
AGH R 3 4 %4 = - A
L s N = - = = = = =

T T v —_ " (d z L4 v —

> > > > > >
cresc. ffconﬁdent
G
10"
8’1)&7 T T TS
63 Play this cadenza a 1/4 tone lower, in tune with Gtr. § £
_ _ _ #! — & = #! — =
A , - o o
Y s f 11 z 4_
> : 4
> o > >
ffquasi cadenza; celebratory p
8’1)a 7777777 d >
VIOLIN SOUNDING PITCHES: ‘.
5 | de , i® d; e 2 do- i d; =
G %
® o> s ] \
quasi cadenza, celebratory P
fade out distortion »clean
<
A =
AR - . 2 %
AN VA :0\: N @ 4_
TS = ~ é)’ 0)
S freely P

|0ptional Lighting: whole stage light

H| Scene change 4 =50 ACCELe ..o
begin moving again. Continue slowly moving towards location 2 (Piano)
64 air » pitch
A \ y . y . y , y \
N N\ I I I I I I I I I 1 1 1 N\
[Y) >
t t t t t t t t t
® ©) prpp y .
n s FEee EFE L ELE o EB LELE
Gtr fes—7; 7
\Q\jl > o
\
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.................................................................................................................................. ¢=138
Bump into Piano (arrive at loc. 2)
smoothly overblow throughout this passage o o R
° o . >/
66 o S e = £ £
—f) e\ 2 ® T - hnn - ) )
N\ = |V 1 | | | Vi Vi Vi
FlL. w—‘:‘j —— — vi vi —=
J c?r osc. —— - Niid (FI. sound echoes
in Pno. strings)
A [
)7 D]
7 - - - )
D 4
oJ
Pno forcefully depress ped.
&) N m
—J° = p ] o - -
y4 PN /A A
Al A
X!
>
Ked.
ﬁ |Optional Lighting: spotlight stage right (FL + Pno.)|
. move between
o LI Meeting Someone New 4 =80 3 alt. fingerings
3 3 3
o | | | N () ) 4 I I‘\ | | | # N [) )
FL.  Hfes o —% = /A —— R ' ] s %
KV J . = = x S— — '4_
¢ > — =
shh ch k k Dpespr —
— f= pizz. gliss. strings past tuning pegs
. knuckle on hehind dampers (high, random pitches)
A pllzz. crossbeams —3— . .
g & | [) ) 4 N | 5 | [) )
y S ) | | ~ - p ! ) o o ! ~
-?—4 s >j 4 3 € o N J") — 4
Pno mf > .
p sempre pizz.
5\0 )] - Al6D 4 | | [) )
ye ) & O = | | ~
H A\ 4 ~ 'D-i O i 4_
() . il N
in front of dampers —
J demonstrative - "play with me"
ﬁ (%en.)
73 Tite. s a tempo
A —3— —85—r—6—
iJ ¢) | 4 f [>] - [) ] - 4_
Fl. Ha—rF Ca— — | " < — - 2 n
Wﬁﬁﬁ:’-ﬁjﬂ:ﬁH—ﬁ—Hﬂ ] A< -
S g = <7 +
> > > >
I can't play the low A! frustrated
S
R . knuckle on crossbeams
IJII 2 ) o I i\ ) o \I - 3 - 2 f \D 4_
R S e— A — %4 - — 4
o C CH X
> ord pos.
Pno (behind
strum low strs. dampers)
A pizz.
A2 — 44— | . L L 2 ¥4 4
4+ 4+ J I I " : 44— é—|—4—
) T~ s L 4 ¥ = LA “w
- < 8 % Il
I —

| ffrustrated
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7? — 89— 3 pitch »air jet whistle
H o o 3 o 2 o ) ¥ Y
LY e —  ——— o —— N——F—T = — — — — 74— !\’ € A
o v v v v v ' v vV v IV I IEN m
~— > >\_/ S > > . . . . >
k k o
i on keys
15"
Lo}
= = 3 = ) ' ¥ v
%9—4 % e e & A
A sempre pizz. v/
V q )] [) ] - N/
54 % % A
J = =
> >
femphasizing - the flute should play this note!
Kad.) .
6"_1 Oll
80 |The Pianist gives you a Bass Flute. Give your C Flute to the Pianist. I
Lo}
Ay %
SR *
Piano: take the Bass Flute next to you and give it to the Flutist.
Take their C Flute from them and put it down next to you.
o)
oy = %
SR *
o)
Ay - %
A A ) /1
\\J 7 X x
J |Finally connected 4 =80
y
B. FlL. .
81 Yite. i, a tempo
— o >/—\ N I = N7
0 p ] 1 | A4
T oy | | 248 4 © ‘A < n 'l\‘
y) —3— —5— |_6'_, |_I7_|- > M ~—
P cresc. Jtriumphant Despr.
. strum strings
R sempre pizz.
# . % "2
14 =S A
< 7 = ¥ »
P cresc. — f silently
depress keys
%2
¥A q - - 5):__4 \_gl A /L
[ £.. Y /1 Z J /1 /@ \ X
ANIVEES 3 X S l:.\ LA
o — </
o
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B. FL

Vin

Gtr

Pno

—

B. FL.

Vin

Gtr

Pno
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[ ine (moet comfortabe o

10"

K

L

Optional Lighting:
whole stage light

Coming back home J=66

turn and walk back towards

location 1 (center stage)

85 ing (most comfortable octave) )
o -
I](l A ) - 4 — ¥ - I
A % S —
[y © [— gu—
P—— = freely o PPP
turn and walk back towards
location 1 (center stage)

o) A p— p—
= - i
Gk Z—% N ————
J

pPpp
©)
© &
0 3£ F
i s J N )
(s X = % N -
(A - 3 o
e g -
8o~~~ 7" A g5man Y4 .
; D AV pizz.

A | pIIZZ. A~ ""\ ~ "f'\ + i&’l&:! 5|

~— ———F— % —
fos Ao - ] - -
ST xS 1 I %4 =} X
o b ;: N~
P freely, quasi cadenza strike palm on 1\;
low strs.
A
A/ & — - 3 -
eSS A Z I J N
NS = = 3
v ] )
0. 8ba_i |
ACCECL. ... e J=96

g7  (out of tune with Vin.) .. .. . . . . . . .

A o & o o o o » » . » » . & & . » »
e e e e S 1V
(es— U U U U U U U A
ANV 7Y%
U L 3 ] L 3 1 L 3 1 L 3 ]

cresc. poco a poco
(out of tune with F1.)
A 5 5
e o W—————— o — S — — o ——— — i
[ S— i f— 17,
cresc. poco a poco
A —3— ——5—— > , b& e
= —= — ¥ Po- 3 gg I ¥ 2
~ [ | e Py PN 1A T PN A T PN A
o7 I @ < 174 < 174 < LA
N o o h'_ﬂ | 3 l'_—— 5 1 v 7_’1
cresc. poco a poco
sempre pizz. 6
A 5| —3— " |

— e Ty —r
SV i - AN 'Hlud ~ 'v ~ 1 NN A L] TN LA
o b, b < e (L&

cresc. poco a poco

&) N/
o) - - - Y
V4 A
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Vin

Gtr

Pno

I Don’t Want Anything To Change — Transposed score

15

4 n_ 8 n
| Continue walking until you arrive at location 1 (in center w/VIn. |

(¢ = 96) molto accel.

Continue walking until arrive at location 1 (in center w/F1.)
(J = 120) molto accel.

ete. (keep going up chromatically)

#@ﬁ % = x
y ] 1 y ]
A — e : < +
N nf
Continue in a similar manner until Vin. and Fl. arrive at center
— sempre pizz.
- (\J = 96) molto accel. ) pre p | etc. (keep going up chromatically) y/m
7 $ qe — %
 ma— b-¢ - he
mf
s e - %
(Ked.) .
Greeting J =96 -
/_\ A air + key clicks ailr——»
91 L N
“ A o || | | | Z —3 -ﬁ
1 ] ] ] : / o - >(I < ] I I J— o I I o %
I SO ] I I I J I /A
. . B A B i
Jf surprised to see you again! r < 3 >
shh t k t k ch
p— ff fp cresc.
clb
> =
A A &l 3 +
gliss: | T b+ 0 ord—— »MSP—»ord.
g : e
. . @
Jf surprised to see you again! S j\;&"_#"/
p———ff—— fp _
pick slide slap strs.
A t =
i - i C = g
ne) =
pP—————— .Sf%
gliss. strings past tuning pegs
[} r ()]
H - | i\‘ 7 - §
!) d T
p———— sz
P
)4 - 73 f = D)
% P &

knuckle on crossbeams
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B. FL

Vin

Gtr

Pno

=\

Vin

Gtr

Pno

I Don’t Want Anything To Change — Transposed score

(air)

out of tune with Vln.!

»pitch b try to high-five Vln.,
//_\ hs>enza V1D. but miss their hand

93 s I
“ A | oo oo e #1! #ﬁ — )

A = 5 i i ; =3 ¥ i =

rgn ATy _4 ‘A |

AN # o

oJ 5 .

Jf ecstati- wait what? try to high-five F1,,
out of tune with F1.! but miss their hand
5 senza vib.

o} 1= \”B
%4 be b * 4O )=
(& —= o= 4 e

J i

>
fp j‘fecstati- wait what? Slap strs.
A 4 o,
n = aF = 25 R '*i\ 7
) i o A — >
U-vv-. (?f.z
Jf enthusiastically joining
knuckle on
A strum strings crossheams

y - L — i i .

D 4 _ 5= I

Q) I )-\{5’ “’\,/w x

my >
*" ff enthusiastically joining
silently depress
> - : -
" : .
96 breathe
7 A in———out

)7 A 0 0 [ [ )

KV I'/ | | "i'

oJ I3_I = E

— —
k k k deep breath - dopn 't worry, that was just a mistake!
S shaken p
bow screw gliss. bow on bridge
ps mute strs. (no pitch)

19 N [ ] -
(s— £ I I 7
KV Al > 3
D 3 %

mfshaken %
deep breath - don't worry, that was just a mistake!

[ ] )]
| 1| - - o - )
| 1 | 4 4_

N

o)

)7 A [ ] )]
V - - o - )
(& 3 4
oJ

A

)7 A [) ) ]
V af - - y_~] - [ ]
D % 4
oJ




B. Fl

Vin

Gtr

Pno

\

Vin

Gtr

Pno

I Don’t Want Anything To Change — Transposed score 17
M ) in ¢=
,Let S TI,'y Agaln J 96 out of tune with Vin.!
air + key clicks Om h>
99 /\ o e
o pp—o—phele alefe ¢
y af [ ] X 2 ><| I } 7 J - | | I I
@ 4 x ) b
oJ r 5
y Jfuhoh
shhh
p S
clb
= '
s gliss 5 out of tune with FIL.!
A \S-;- s+ ord. >
)7 A | 1 A\ O
y af | | o | h
N 1 of 1] v
KV T | %.
y Jfuhoh
pick slide slap strs.
A >
| i o 7 3 i HZ
| || /A ‘A ‘A é ﬂT‘r
- L2 SN
g:
p éf;‘ j_f enthustiastic?
o m— - . .
y S ) | ) o p p ] o N |
LR/ N ¢ e
3] Y = )\/'\;
/] sfz # ff enthusiastic?
o)
y ) . ¥
% | : >
J X -
> ¥z
(shake head at VIn.) - -
101 //_m e o [ belef E
/% _, atete alefe hote piei2 £
)7 A - | | | 4 bl |
@ ' 4
) 5 5
P jfok this is getting frustrating
(shake head at Fl.)
) = |>/\/—\
)7 A - o 4 I\l 1 L\
"‘M :ll | 1k v 4 I b |
%)V 1 — o 1 1
S obe
5 5
P j‘fok this is getting frustrating
o) —_
’][l - - 4 \' o —
@ ".i' ‘A 1 —
O Nt
v ~T
R Jf um is something wrong?
y = - L —
G 4
A j.'fum is something wrong?
o - - %4
AN J /)
KV =x
oJ

w0

Red.
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104
— > > > > = > > >
i ﬁﬁi o Je pe e e e 09 90O eees i
7 A T — 1 T T - T T T T T 1T 1 —
)74 / / N [>]
B. Fl @ ‘5 z:
U — 3 —
insist on your pitch - you are right and the violin is wrong! jff
e ~ BE= > = Z 4 iz > > > >
0 o H P D
Vln N L/~ | IF /1 VA | 1/ | .| | 1/ | | | | | | | i
ANIV4 | 4 1 1 | 4 | 4 1 | 4 — 1 Y
y) — 3 — 3
insist on your pitch - you are right and the flute is wrong! .ﬂ.f
pick slide
p distortion o
)7 A (@] [© ]
Gtr o=
KV
N — — =
o o { d
> >
p JF
15majl. gliss. strings down whole range of Pno.
A pizz. &8ss o
)7 A f N f )]
Y 4f p ] | p ] | e)
ot—— = = %
> > 2,
Pno Via Nid N
o)

H———9— ¥ . X - <
(¢ 2 i ¢ %
oJ P=a <

> >
2 (Ken.)
>~ N| Are We In Sync? J=172
>
107 breathe > . -
7 A in——out #ﬂ *he N |_/T = o
)7 4 N 4 N N TIF ! _‘_uF PN 1 —
B.FL |y 1 % 1 1 C ! ——f otse = be
eJ = >- —_—3— 3 3 r(stomp) o
——— ffexasperated I .
f _T ﬁdrwmg PP
bow on bridge ord.
mute strs. (no pitch) = >
A : o .
1y & J /1 N | |
vio (G = L o |
© Z Z: > S—"[" S SRR
>' r(stomp) > -
——1— ffexasperated f—pp Sf driving pp
Gt . - % - - -
r
D% 4
\eJ
)
- - % - - -
D% 4
oJ
Pno
e l: 3 v 4 - - -
EaTs 4
8ba:6 ;J

I Don’t Want Anything To Change — Transposed score

Fed.)



I Don’t Want Anything To Change — Transposed score

111 = . 43, .
“ A | = ke \ — — > o~ o~ flz.
B e e T e : = X
\\Q_)V L — il L) = | | u | Al
Jfsub.  psub. Jf sub I AARGH
scratchy trem. at frog
A —37\ MSP
)7 A ) A |
Vin |Hs— N7 — I I  —— ; . T
< T — ; — . {42
& [d 1 - I .‘.\ |14 & o Sliss, —1]
IR R IES S RS A S
ffsub. P sub fffAARGH
pick slide
f £
Gtr |Hfos = - - I
KV
eJ
pP——
strum strs.
o) |
-’ - - = ~
[ 0} w
KV T
o N7
Pno E o
pP———
) N\ 1
oy - - = 1 olp
/ 8ba_
Kep.
I 0 |Do We Fit? J= 132
o A . . . .
)7 A ] q q > o o o [) ] )/
BFL e = TEEEREES SEEEEEESSS S
o 7 7 7 7 7 =
P can we at least still play in time? f
0 ord. 3 —8— 3 —8—
vin |k = e e e e e e e =
J S AR R i S i e e
A P can we at least still play in time? —_— f il ap strs.
)7 A N - 4 - () ) N
ot |y ——r—— 1 i £
ANI VA = > 3
e E:J
S on keys
15"
£ = 3 = % = el
'\\3 4 3 L S a—— a—
Pno N/ sfz
) () )
) = ¥ = y—
=x x =
<
&



20

I Don’t Want Anything To Change — Transposed score

grad. overblow

(@)
e o 2 2 o @
118 ° o e o @ f
7 A . . . & & = =
N Py |
il (S SEESESESSEEE S SE S ’
S ¥ ' ¥ ¥ — : =
3 — :;,_‘ Japparently not!
P lepoppooopgp
A L - - T+ttt
¥ q N d de o o
Vin Hoe——N—1— =|;‘i "‘1‘7k37 3 Iu‘\"i — ‘,’.’.’
W e e e e e — 3 3
P J 5
- fapparently not!
N A
ctr | - Cm— - -
= B = %
"~ [
sfz
on keys
15"
g !
- o y 3 - -
D% 77—
e) L4
Pno sz
)4 - - -
¢
% Ao
sing & play (gliss. voice wildly)
121 &
i)
B' Fl C:V A\ I\\/’U A ! \JI\-\ | Al nl V/ \\f n\ I\\/ =
oJ
Jff upset
scratchy trem.
R scratch (mute strs.) MSP
)7 A N
Vin |He—% vs I =
\e\_)v < = = gliss.
RK— O
ffupset ¥4
A clean
)7 A N | s | Py
O = S S = ——
~e) - v v_3 a— = 3 3
' cresc.
R S
)7 A
(s - - T h nics
A3V . 1 iff. harmo —
D Slide finger along str, activating di
Pno on keys mute str. w/finger
+ + + +
- + i 3 . + + 5 + +
o)
V4
; ; ; ; ; ; ; ; ;

SAIEI




I Don’t Want Anything To Change — Transposed score

try to follow the VIn., higher and higher,

21

P |Nothing has Changed!! 4 =96 until you can’t play any higher
ord. > > = ,.> = & o P P o P
123 — —~ | = — _b_z olle h! e
7 p HF - bP‘ - hjﬁ - '—#'— - -
)7 A | hil | |
B.Fl. |IAa— i i ! 5
3 — ==
fﬂ'desperate -
> .
p Ord = 3 —— > > >3 > de- to- Fd-t e 2
)7 4 | Ml | | rrhg_A]_P—t_'_ | | -
Vin |Hos—da—— g abs - | a— : —
< — — 1 1
\d} - L3
fffdespemte
freely & rapidly play notes from
the box in random order
0 - | I ] cont. until end of line
Gtr |Hfos i‘ e
ANIV4 < =’ | |
e ~ |*
~ e
freely & rapidly pizz. strings
from the given box in random order
’1? o cont. until end of line ]
> —
lo ]
Pno fff
(Lh. on keys)
) -
¢): -
KON
o
Jf
A
o o o o e
126
@ o -
B. Fl @ Z %
Q) L 3 ]
>
trailing off > > > h: bﬂ_
- - ’ - e — -
@ ba & e e e e 2 e 2 ¥ E
h — e e e — e e — — — — —
7 3 4
oJ ' 3 ! 5
o)
Gtr _A’T—g = ¥
5 ¥ 4
\
strum high strlggs 15ma
gliss. &
o) & T
a” S — =
G5 4 4
oJ
Pno ﬁ
) - B - 4
7 y/ 4




22 I Don’t Want Anything To Change — Transposed score

Q| Fight J=108
198 directed at Vin. jet whistle

7 A - — 58— —5 — 5  jet whistle
< 0 I T 1 N %7
B. Fl. O ] - = T R — ] ‘
AT S et LSS s
o iU i, . . i)
>0 D
ch k ptt k [ k k k kptt
fff furiousl mute strs.
urtousty - scratch (leave bow on str.)
R MSP
A 2 scratch
) b Bt
g ) - - A Vi R
vin |t 7 RN e
~¢) X I F ﬁ
% =
Jff furiously
directed at F1.
sing & play
flz. E
/15;1 . j . ¢ jet whistle
)7 A I N N/
B.Fl. |\Hfes—Fr——t1——71 - 3 e X
DR =t i
j- u u'l u'l
' S
> ? >
A A A
scratchy trem. N "
o) 3 3 A N A d d
)7 A N ] [>] N N/
Vin |fo—= % i 1% J—=% i X
ANV < — 4 7 € 7%
~¢J . 0 E —3— — —
-g- -g- -g- -g -g X ~— J v
/ 6"
’ | Freely and rapidly alternate between figures A, B, C, and D, making a continuous texture. |
Move closer and closer to Vin.
B flz. ;
A
= 5 c D
J34 jetwh, J £
B. FL ,’,‘UNX — I Ol 10— — - —-%
\Q\)v LA J e = 1 I I I | I | |
D sing & play 3 3
Sffenraged t k t t k ch
Freely and rapidly alternate between figures A, B, C, and D, making a continuous texture.
Move closer and closer to FI. D
" MSP
A B ¢ a3 —
A — A d) r é)/zA [EDTYR-W F
)7 A | S 1 gl S | |
Vin oK :$ : 0 o e ! S ,\:_—%
\\Q_)V LA — J | | |
D 3 = .

Jff enraged
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R |Scream 4 =60
in Violinist’s face!!

sing & play; gliss. voice wildly

135 A abruptly turn around and face away from Vin.
A N
B. Fl. A2 M A W =~y | GE— w— —— - ‘X'
-@—40 A
jfffposs.
in Flutist’s face!!
scratch
MSP
A abruptly turn around and face away from F1.
A ° ~
g N £z
Vin o7 = ’X‘
~¢)

JHf poss.

1 5"—|
¢ Begin slowly walking to location 3 (offstage), with your head down.

(Freely J = 60-80)

air mixed with occasional whistle tones

137 ® e
A T T T T 3 3
Y s Y N N ] | | 10 )
B. F1. @X £ —— o —— o 5!_L
CRE L ST
00 00 00
o—— P —> PP whimpering
Begin slowly walking to location 3 (offstage), with your head down.
(Freely J = 60-80)
mute strs. (no pitch)
I]? "4 7 ] 7 ﬂ;g/_ —i 2
Vin (5 AH: < Y — g —
ry] pxa
< PP whimpering
oO——"" pPp————o0
(Freely 4 = 60-80)
very slow & quiet pick slide
o) 2
Y s | | | [) )
Gtr X ! e —
J o C e
N
ppp
o)
Y s [) )
V4 A4 - y_~]
S A )/
\!\_5, A %
Pno
A
)\, | | All6D
—F>X :—é_ >
A . o1
é scrape along str. w/fingernail
8ba_
ppp
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|Optional Lighting: whole stage light, gradually fading to dark (until reh. U)|

S

Mourning 4 = 52

138 continue slowly walking to location 3 (offstage), repeating previous figure
A
iJ ¢) D) WA
B. FL.
5 | |
continue slowly walking to location 3 (offstage), repeating previous figure
A
iJ ¢) [>] J /A
Vin
o) I
(small bracketed notes are played by Pno.; shown for clarity)
—_—— /ﬂ
b - £ Lol theh
) » » e £ o
A2 = 3. =1 = 7
Gtr Y1 74 9
ne) S
P match Pno. = pp——mf
>
mf
(small bracketed notes are played by Gtr.; shown for clarity)
strum strs. sempre pizz.
A . — \ [ J 1
( y I 3 o L .JLJ‘ o I\l 4 - y ] ! |
Q) ~ ﬁ)(ku N 4‘ L e E]I N ‘Il v. 4‘ ‘A | I
) m
Pno < f P match Gtr. pPp———
’ A silently depress silently depress
iJ &) N
 f o - 4 - p 2 Py
\F 7= 4 e
o \ir/ =7
— o '
141
A
)7 A | |
B. Fl.
SV
J
A
)7 4 [>]
Vin
£
dJ
[ . 1
J\ # - 'b ther b
> —_— JR— 2 e
o) iy @ P HOYE e # / i — - —t —ts b
)” A N I | |- | | N LJ.('
Gtr  af p 2 o I ‘i ;ﬂl% :}
I\U s '8'
p—mf F#a rp mf
A — ] ' . !
( )7 A N I [ | I i’/‘ L 4 N 1
‘Hﬁf:ﬁ;\ : . ihﬁﬁ‘;hﬁcl . - 7 F[\']Efir D@y
:)J} Xy{ | ¢ _ ~— | I I | I
) sempre pizz. —
Pno < mf p———mf pp
’ A silently depress
)7 A - \ [>]
% - : \ ¥
dJ
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Cantabile; freely push and pull J=50-70

. i continue moving further and further awa
143 arrive offstage S8 & play : g ful L ¥
A until you are inaudible to the audience
lJ € I | 1 I i
B. FL. 5 v
U | | 1 |
| p% continue moving further and further away
arrive offstage 1 e until you are inaudible to the audience
¢ 3 N R |
Vin :@—— % e 1 -_y—
1A A 1 | | |
D) M v [ [
PPP GUITARIST: hum (in most comfortable octave) — always doubling Pno. or Gtr.
% n { [ T " {
* X e e e+
% < ; ! ! Ll — ; :
P lullaby; molto espr. -A cresc. poco a poco
h ] o] [®] 4 — J
G E———— - S -
B (G S I M S 3
X)) 3 3 <
mflullaby; molto espr.
PIANIST: hum (in most comfortable octave) — always doubling Pno. or Gtr.
y /3 n } | — - T Y }
% === == g
. ! i i i i i i
Sempre plZZ' P lullaby; molto espr. cresc. poco a poco
[a) | 3 3 | | |
lJ & I 4 T i I I vy I
Il [ o | I I i o - T |
:M—i | 1 | 4 Ld | b fe TIP_H_'_P_
X.& N - - | @ (1] X 9] = 1 il I I
Q) ik WTEer @ 91 @ 788 I @ - T T 1
P ’ i
no
R mf P — mflullaby; molto espr.
3 —F = - = y S—r -
:@—4 < < 4 ¢ —4H25
o 4 iy
_ iz ) K. 8 KB, .
Red._ .
- 147 molto rit..............
” A
)7 4 I I I ]
B. Fl. :@——I
D)
o
o)
)7 4
Vin
ANV
D)
o
Guitarist: hum /_
n 1> 1 \ |
6 T e 1 [ i R — 1 1 L P e ..
ANIV4 T 17} T T Il T Il T T T T T P — T T
D) Lamm T —g3 T [ S— T
mf mf : p
sd- 3 )] B e be o N — b hs—e
e fe R AT — L £EF phe-
D r-J i i i i ﬁ
Gtr |[Ae%S i L |~ ——
ANV UCY
\.) i H..L)_ L—3— o h% —3- — 66—
fo F bl F
- ¥4
Pianist: hum
h | > [l ) | L
T ——, - 7 . i I " X = d be
ANIY4 T 17 T T I I I T T T T I T T T
o i T —3 T T T
A mf | > mf———————————p
@" - S w2 - i . . 9
e 1 1 1 1 1 1 1 I Z
Xr;s I I I ; bd Ip.l I I
b oJ be f —3— Iy > - be
no be
b S P
A R .
)” A N N o | 1L & [ Ml
V af - p 2 be - - P 2 A De@T - [H@]
[ £} P N 5\ P N PN 1 '&l
ANI V.4 ~ 1 b -4 I - h T
[3) Vbe/
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|Optional Lighting: whole stage dark|

Mourning J =52

151U
A

B. Fl

BN

Vin

NS

D

Gtr

g3V
\L!

SN

NS

7

de
Py hFrirj » ’ htmf]

v_
Cq
@

sempre pizz.
~ r

|

]
b =
PP quasi funeral bells

\{:
Il
N

Ne

l%;

TTT®

\{(
Sy

Pno prp p

N

sempre pizz.

4’.’
Soc)

\

B. FL

D

f
)7 4
Vin |
ANV
oJ

Gtr

)
%2- b

PPPP impossibly distant

Pno

hsa
o

P quasi funeral be

S 010

s




